













































the added, known and loved, musicians. From this point 
they go on to play a couple of tunes that the Dead played or 
would play in the future. These songs are “Memphis Blues 

and “Queen Jane,” both excellent songs that the Dead even- 
tually played fairly often. The end of the set is quite a rocker 
with a “Watchtower” closer, and, of course, the “Heaven’s 


Door” encore was mandatory. 
KEITH KREIDER 














@ ves Č 
Civic Arena, Pittsburgh, PA 


Set 1: Feel like a Stranger > Franklin’s Tower, New 
Minglewood Blues, Row Jimmy, Mama Tried > Big 
River, Far from Me, Stagger Lee, Desolation Row > 
Don’t Ease Me In 

Set 2: Shakedown Street > Samson and Delilah, Iko 
Iko* > Day-O* > Man Smart (Woman Smarter)” = 
Drums > Space > Knockin’ on Heaven’s Door > Good 


Lovin 
Encore: Johnny B. Goode 


Personnel: * With members of the Neville Brothers 
1. Source: AUD, Quality: A-, Length: 2:20 
Highlights: The whole show 


Good ol’ Grateful Dead—the day that In the Dark comes 
out and do they play a single song from the album to cele- 
brate this—of course not! So much for commercialization 
and selling out. Of course tonight was also significant for 
being the first “solo” show for the Dead after their premiere 
backing Dylan two nights before. l i 

The crowd are a major positive factor on this audience 
tape. You can hear the interaction with the band as they 
push them on through a stirring “Stranger” > “Franklin S 
opener, raising the heavens with cheers at all the right 
places. They celebrate the band, nailing the closing 
moments of “Feel like a Stranger,” the “if you get confused, 
listen to the music play” line in “Franklin’s Tower” and the 
many short but racey guitar breaks from Garcia throughout 
the tune. Neither song is stretched out as far as it might have 
been when placed elsewhere in the show, but this is a great 
way to start an evening with the boys. The combo itself had 
been revived only about ten days before, after a lapse of 
over five years. 

Nineteen eighty-seven may not have guaranteed the 
world’s greatest playing from the band, but one thing it gen- 
erally delivered was energy. They were glad to be back. Jerry 
was counting his nine lives and happy to realize he still had 
a few left. When they were musically “on” and interacting 
as well, the combination was a heady one. “Minglewood” 
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epitomizes all of this at its best. It’s fast and furious, spitting 
fire as all conspire in the meltdown jams. “Row Jimmy is 
nice, but “Big River” really stands out with its extraordi- 
nary Brent solo and more powerful playing from all. Garcia 
sings “Stagger Lee” with that supreme command of phras- 
ing that was his immense vocal forte—another superlative 
version. Bob decides to step out with his first Dylan cover 
since playing with the man himself and delivers an expres- 
sive “Desolation Row,” forcefully backed by the rest of the 
band. The atmosphere has been whipped up to such a fervid 
level by this point that “Don’t Ease Me In” represents a 
release that must have had everyone jitterbugging in the 
aisles. A great first set comes to a close. 

“Shakedown Street” is taken at a cracking pace, never- 
theless tight as a clam. Jerry’s singing is still spot-on and 
unusually impassioned and the backing vocals and har- 
monies are magnificent, as, incidentally, they have been 
throughout the show so far. When the closing jam emerged, 
everyone must have known what a funked-out ride they 
were likely to be taken on—and the Dead don’t disappoint. 
As a seamless transition into “Samson” takes us on the next 
stage of the journey, the ambient power of the band alone is 
startling—the drums are being cracked, sound wrenched 
out of the guitars. 

The crowd go wild with the announcement that the 
Neville Brothers are about to take the stage alongside this 
burning incarnation of the Grateful Dead. All those who 
haven’t brought their dancing shoes know it’s time to head 
for the exits as “Iko Iko,” complete with more lyrics than 
Jerry ever bothered remembering, slams into gear on a bo 
ing backbeat. This stays in place for the premiere of Dag 
O” with the Nevilles on vocals and finally for Bob's 
contribution to the Cajun/Caribbean medley—a grooving 
“Man Smart (Women Smarter)” that somehow manages to 
raise the level of intensity yet higher. “Drums” features the 
crowd letting off steam against an interesting, and occa- 
sionally startling, backdrop and “Space” provides a portion 
of psychedelic adventurousness that has, of course, been 
one element notably missing in the show so far. 

They had backed Dylan singing it two nights before bus 
this is the Dead’s premiere of “Knockin’ on Heaven’s Door. 
Its gentle emergence from “Space” is totally apt (and “a 
unique) and has the crowd ecstatic once more. Most of all, 
however, this is the finest version, bar none, that I have ever 
heard them perform. Garcia’s singing is again supremely 
emotive, the band the perfect co-conspirators. Dylan eat 
your heart out. The Nevilles return for a “Good Lovin 
that—guess what!—is played with the combination © 
attention to detail and wanton abandon that has character” 
ized the show so far and naturally results in yet another 
landmark version. “Johnny B. Goode” wraps things UP 
with style. a 

Well, there’s no need to get this show if all you want 


psychedelic excursions and tripped-out jams. The Dead 
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were specializing tonight and on this evidence maybe it 
should have happened more often. What they concentrated 
on was the production of balls-to-the-wall, tight-as-a- 
gnat’s-ass energetic music—funky, lilting, and rockin’—and 
by goodness do they succeed in that! Combine this with 
some of the most consistently fine singing ever from the 
band, particularly from a revved-up yet ever-soulful Jerry. 
As the final ingredients in this gumbo of delights add the 
premieres of two tunes, one of the most effective guest spots 
I've come across, and you have a show that nay-sayers of 
this admittedly wayward period need to listen to right 
away! Like now! 

Oh, and hats off to the crowd too for enjoying it all the 
right way and making sure the band knew that. Not that it 
must have been hard for them! 


JAMES SWIFT 


Civic Center, Roanoke, VA 


Set 1: Funiculi, Funicula Tuning, Mississippi Half-Step 
Uptown Toodleloo, Walkin’ Blues, Candyman, My 
Brother Esau, When Push Comes to Shove, Me and My 


Uncle > Mexicali Blues, Bird Song, Promised Land 

Set 2: West L.A. Fadeaway, Cumberland Blues, Looks 
like Rain, Eyes of the World > Drums > Space > The 
Wheel > Gimme Some Lovin’ > Morning Dew, Turn On 
Your Lovelight 


Encore: U.S. Blues 





1. Source: AUD, Quality: B, Length: 2:15 
Highlights: Looks like Rain, Space, The Wheel, Morn- 
ing Dew, Turn On Your Lovelight 


A good crowd graced the Roanoke Civic Center this night, 
not long after the release of the In the Dark album. Unfor- 
tunately, with a very few examples, they saw a lackluster 
performance from Garcia on the guitar this night. 

From the initial solos in “Mississippi Half-Step,” it 
becomes evident that Jerry is not “on” this night as far as 


) his playing goes. Throughout both sets, virtually every solo 


Jerry takes seems to meander off somewhere that sometimes 

Has little to do with what the rest of the band is doing. 

When he keeps the solos short and follows the words for the 

i d, Jerry seems to be able to maintain some control. This 

Boss not take away from the fact that the rest of the band 
And Jerry’s vocals are “on” for the whole night. 

To take apart the first set, the “Mississippi Half-Step” 

ts the audience into the show immediately. However, 

°s solos, as mentioned above, are sloppy and disjointed. 

takes a nice solo in “Walkin’ Blues” and Bobby’s voice 
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is in fine form, but the somewhat sloppy slide work takes 
away from what may have been a much stronger song. 
“Candyman” has some lovely vocals from Jerry, but the 
reverb on the guitar combined with some more aimless 
noodling for the solos takes away from the song. 

“Brother Esau” is not one of my favorite songs, and this 
version is about average. 

When a chance comes for some real space for Jerry to 
open up and start jamming in “Bird Song,” he makes a cou- 
ple of valiant efforts, one that starts to succeed but soon 
tapers off into more meandering about, this time out of sync 
with the rest of the band. Perhaps the most interesting part 
of the song is Healy making “Bird” whistles over the PA. 

After a first set that was lackluster due to Jerry’s inabil- 

ity to solo with any direction, I had very high hopes for a 
great second set. The set list looked great, but again Jerry 
could not quite bring it all together on guitar. “West L.A. 
Fadeaway” starts out promising and even the first solo, 
where Jerry follows the vocals, is nice but nothing spectacu- 
lar. “Cumberland” must have been a nice surprise for the 
crowd, and on at least this version, Jerry wisely decides to 
keep the lead short and reasonably simple. This coupled 
with excellent harmonies makes this a very nice version. 
“Looks like Rain” really is one of the finer versions that I 
have heard. Bobby is singing with a lot of feeling. The lead 
behind him and the solos are probably some of the best of 
the night. The “Eyes” is a bit of a disappointment, again 
due to the lead. The introduction is truncated, lasting 
maybe thirty seconds at the most. Instead of the blistering 
leads I am accustomed to hearing, Jerry gives us some more 
of the pointless noodling that has marred the show. The 
song actually starts to fall apart and a very loose jam slowly 
disintegrates into what sounds like a very nice “Drums.” 

I am unsure why this huge cut is missing from my tape, 
maybe the taper decided to make a bathroom run during 
“Drums” and the tape ran out, or someone decided to save 
some room on a tape somewhere and cut it out. This is 
really too bad as what there is sounds very promising. 

Where my copy starts back up, the “Space” is just begin- 
ning. The initial couple of minutes sound almost evil. Very 
low synthesizer or bass notes add to this atmosphere. The 
jam then moves into a jam that reminds me bit of Pink 
Floyd’s “Echoes.” The phrase from Star Trek IV comes to 
mind to describe some of this—“Cap’n, there be Whales!” 
Sound effects pepper the end of “Space,” to include sounds 
of glass shattering and some screams. An interesting 
“Space,” one that must have blown many a mind that night! 

“The Wheel” follows’ with some very nice harmonies, 
although hearing a post-2/79 show makes me miss Donna. 
“Gimme Some Lovin’” is competent, with the Brent vocals 

and keyboard sounding nice. The segue into “Dew” from 
here is a bit forced, but the crowd responds well to the 
opening strains of it. Jerry’s vocals are very strong and con- 
fident on “Dew.” He finally seizes the moment and graces 








